ata
ibed -

Djc

- Marj or Sogolon).
“with'the' child descr




Kolonkan (k& 15n” ken): Sundiata’s eldest
. sister

Namandjé (n& man’ j8): One of the king’s

wives _

; Naré Maghan (n4" ra még’ han): Sundiata's
aran Touman {d&n" K& ran t5o' father; the king of Mali before Sundiata
Son of the king and his first wife, '

ouma, who is also called Sassouma |

ng (mén’ din) Boukari

Nounfairi (nGon” 4 & ra); Soothsayer and
smith; father of Farakouroy _ o
Sassouma Bérété (si s méa be’ re te): The
king’s first wife ‘ . '
Sogolon (s8 g6 lon’): Sundiata’s mother:
also called Sogolon Kedjou (k&' joo)
Sundiata (s5on dy’ t4): Legendary king

of Mali; referred to as Djata (dy’ t4) and
Sogolon Djata (“son of Sogolon”), and
Mari (m4" re) Djata.

on and the king; sister of Sundiata

kourou (f4 ra k5o r60): Master of the
es ' '

nkouman Doua (nan k6% man d5s a):
e king's griot; also called, simply, Doua

d has his mysteries which none can fathom.  Vocabulary |
. . ; . . fathom (fath" sm) v.
perhaps, will be a king. You can do nothing :

s _ understand thoroughly
t it. You, on the other hand, will be unlucky,

ou can do nothing about that either. Each ;
finds his way already marked out for him and :

an change nothing of it.

€ also had large eyes which would open wide whenever anyone
red his mother's house. He was taciturn’ and used to spend :
whole day just sitting in the middle of the house. Whenever his - ! Why is Mari {or Sogolon)
ther went out he would crawl on all-fours to rummage aboutin | Djata’s childhood
in search of food, for he was very greedy. ¢ difficult?

aciturn (tas” o wrn’) acli. almost always sflent; not liking to talk.

Galabashes (kal" o bash’ 82} n. dried, hollow shells of gourds {squashlike fruits),
Used as bowls, cups, and so on. :

s




- Reading skilk o Mahclous tongues began to blab What three-year—old has n
" Analyze Cultural - . - - yet taken his first steps?. What three-year-old is not the desp
. Context What detail % his parents through his Whirns anid shifts of mood? What thre
- j-.does the background : year—old is not the joy of his circle through his backwardnes:

* information in footnote 2 in talki ? Sogolon Djata (for it was thus'that they called hir

: ) T
_' helpyou F_FF?'?f?t:a“_d- o ame to his), Sogolon Djata, then, was

' ‘of the: hunter s words Sogolon'became pregnant aga
s hoped for a son but it was a daughter called Kolonk

‘3. mltlatlon in the bush educatlon in trlbal Iore glven o twelve y ol
. ‘boys so° they can become: fuli. members of the tribe. - - :
. -4.Thejinn. . ordinary Jinn are supernatural heings said to mﬂuenc‘
They promtsed that the son of Sogolon would make Mali a great m .

]096ThemesmLiterotureHeroes ond Dreomers Lo




mbled her mother and had nothing of her father’s beauty. The
eartened king debarred Sogolon from his house and she lived
efnlvdlsgrace for a while. Naré Maghan married the daughter
of his allies, the king of the Kamaras.
was called Namandjé and her beauty was g - : o
gendary. A year later she brought a boy into / &ﬂﬁ ﬁ%ﬁ' ee-g @ﬁﬁ”‘@gﬁ .
world. When the king consulted soothsayers®
he destiny of this son he received the reply %@ g ﬁ@ﬁ ygﬁ ﬁﬁ%gﬁ % ig
-Namandjé’s child would be the right hand :
ome mighty king. The king gave the newly- fgg"gﬁ gf@p gz
he name of Boukari. He was to be called
’dmg Boukari or Mandmg Bory later on. P
aré Maghan was very perplexed. Could it be that the stlff -jointed -
of Sogolon was the one the hunter soothsayer had foretold?
»:he Almighty has his mysteries,” Gnankouman Doua would
and, taking up the hunter’s words, added, “The silk-cotton tree
erges from a tiny seed.” T
ne day Naré Maghan came along to the house of Nounfairi, the :
smith seer of Niani. He was an old, blind man. He received :
king in the anteroom which served as his workshop. To the
's question he replied, “When the seed germinates growth is

lways easy; great trees grow slowly but they plunge their roots Reading Skill

© Analyze Cultural

) into the ground.” : Context What does the
ut has the seed really germinated?” said the king. - 1 background information

f course,” replied the blind seer. “Only the growth is not as on page 1093 suggest
k as you would like it; how impatient man is.” ‘ : about How power'fu;
his interview and Doua’s confidence gave the kmg some * Mari Djata will one day
urance. To the great displeasure of Sassouma Bérété the king ! become?
ored Sogolon to favor and soon another daughter was born to
‘She was given the name of Djamarou.
owever, all Niani talked of nothing else but the stiff- legged son
olon. He was now seven and he still crawled to get about.
te of all the king’s affection, Sogolon was in despair. Naré
han aged and he felt his time coming to an end. Dankaran
man, the son of Sassourna Bérété, was now a fine youth.
ne day Naré Maghan made Mari Djata come to him and he
ke to the child as one speaks to an adult. “Mari Djata, I am :
wing old and soon I shall be no more among you, but before ad1ng
h takes me off I am going to give you the present each king : @%heck
’es his successor. In Mali every prince has his own griot. Doua’s  : \What advice does the
ther was my father’s griot, Doua is mine and the son of Doua, : blind seer give to the
alla Fasséké here, will be your griot. Be inseparable friends from  : king?

_Soothsayers (sTth” s& arz) n. people who profess to foretell the future,

from Sundiata: An Epic of Old Mali 1097
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rward. From his mouth you will hear the history of your . < Critical Viewin g o
you will learn the art of governing Mali according to the ' @ \hat relationshipin
s which our ancestors have bequeathed to us. I have served : the epic might this pic- .
and done my duty too. I have done everything whicha - : ture jllustrate? Explain. -
Mah ought to do. [ am handmg an enlarged kingdom over to-: [Connect]- ..

ave you sure allies. May' your destiny be accomphshed R
forget that N1an1 is your capltal and Mah the cradle of -
d, as if he had understood the whole meamng of the o
ds* beckoned Balla Fasseke to approach He made ‘room

¢ hide he was sitting on and then said, “Balla, you'will L

: __:-.-After the klng 5 death
[ _ 1 who-takes power :n the
: hed Sogolon and her son to a back yard of the palace Mari klngdom7

gency {r& jen s8) councll ‘group that rules instead of the kmg or queen when the klng or L
een is strll a child or is otherw:se mcapable of rulmg :

* om Sundlta: An Epic of Old Mal 1099




Djata’s mother now occupied an old hut which had served as a
lumber-room of Sassouma’s. :

:  The wicked queen mother allowed free passage to all those “;

Literary Analysis . inquisitive people who wanted to see the child that still crawle,
Epic and Epic Hero In : the age of seven. Nearly all the inhabitants of Niani filed into th
what way is the honor ~ ; palace and the poor Sogolon wept to see herself thus given ove
of Mari Djata’s family . to public ridicule. Mari Djata took on a ferocious look in fron
threatened? : the crowd of sightseers. Sogolon found a little consolation on;

: the love of her eldest daughter, Kolonkan. She was four and
could walk. She seemed to understand all her mother’s mise
and already she helped her with the housework. Sometime

. Sogolon was attending to the chores, it was she who staye

. her sister Djamarou, quite small as yet. _

Sogolon Kedjou and her children lived on the queen mioi
leftovers, but she kept a little garden in the open ground b
the village. It was there that she passed her brightest mot

: looking after her onions and gnougous.” One day she hap

% be short of condiments and went to the queen mother to ba;

: baobab leaf?

:  “Look you,” said the malicious Sassouma, “I have a ca
full. Help yourself, you poor woman. As for me, my son K

. to walk at seven and it was he who went and picked th

Vocabulary - . leaves. Take them then, since your son is unequal to miz
derisively (di ri'siv 18) . she laughed derisively with that fierce laughter which
adv. in a mocking and ~ : your flesh and penetrates right to the bone.

ridiculing manner ‘  Sogolon Kedjou was dumbfounded. She had never ima
affront (o frunt )n. open . hate could be so strong in a human being. With a lumyj
insult : throat she left Sassouma’s. Outside her hut Mari Djata

. his useless legs, was blandly eating out of a calabash
contain herself any longer, Sogolon burst into sobs anc
piece of wood, hit her son. '

“Oh son of misfortune, will you never walk? Throug
have just suffered the greatest affront of my life! What

: God, for you to punish me in this way?”
~ Mari Djata seized the piece of wood and, lookmg a

. said, “Mother, what's the matter?”

“Shut up, nothing can ever wash me clean of th1s in

“But what then?” ' :

! . “Sassouma has just humiliated me over a matter of a

: At your age her own son could walk and used to bring

! baobab leaves.”

7. gnougous (GG’ g&doz) n. root vegetables,
8. baobab (b& 6 bab’} leaf The bacbab is a thick-trunked tree; its Ieaves are

1100. Themes in Literature: Herces and Dreamers




v Cr|t|cai Vlewmg
Why might Mari
Djata. have dlfflculty

I up, Mother cheer up
too. much Icant” - '
w 1_1 then, Iam gmng to Walk today, sa1d Mar1 Djata. “Go o

hat incident’ provokes
Mari Djata to order an
: _tron bar7 : Ll

from Sundiata: An Epic of Old Mali 1101

“gathering leaves from. L
.. baobab tree like thlS L




T T

Readmg 5k|||

Analyze Cultural _
Context What do these
details suggest about the
role of blacksmiths and

warriors in West African - ;

Culture?

Vocébulary
efface (s fas
blot out -

) v. rubor

The _fnésfer of the 'for.ges, Farakou-rbu, was the Sbn of
old Nounfairi, and he was a soothsayer like his father

: workshops there was an enormous iron bar wrought b
" Nounfairi. Everybody wondered what this bar was de:

"used for. Farakourou called six of his apprentices and
: to carry the iron bar to Sogolon's house.

When the smiths put the glgantlc iron bar down, in

! the hut the noise was so frightening that Sogolon, wh
: lying down, jumped up with a start. Then Balla Fassék

Gnankouman Doua, spoke.
“Here is the great day, Mari Djata. I am speakmg to ]

: son of Sogolon. The waters of the Niger can efface the s

the body, but they cannot wipe out an insult. Arise, yo

: roar, and may the bush know that from henceforth it h

- The apprentice smiths were still there, Sogolon had
everyone was watching Mari Djata. He crept on all-four
to the iron bar. Supporting himself on his knees and o

: with the other hand he picked up the iron bar withou

and stood it up vertically. Now he was resting on nothin,
knees and held the bar with both his hands. A deathl

: gripped all those present. Sogolon Djata closed his eye:
: the muscles in his arms tensed. With a violent jerk ht_?
: weight on to it and his knees left the ground. Sogolon

all eyes and watched her son’s legs which were trembli

1102 Themes in Literature: Heroes and Dreamers




‘Zom an electric shock. Djata was sweating and the sweat ran from : Literary Analysis
row. In a great effort he straightened up and was on his feet . Epic and Epic Hero
one go—but the great bar of iron was twisted and had taken the : What qualities of an epic
m-of a bow! : hero does Mari Djata
en Balla Fasséké sang out the “Hymn to the Bow," striking up display here? '
h his powerful voice: ' I

ake your bow, Simbon,
ke your bow and let us go.
ke your bow, Sogolon Djata.”

‘ en Sogolon saw her son standing she stood dumb for a
nient, then suddenly she sang these words of thanks to God,
‘had given her son the use of his legs:

= ading
h day, what a beautiful day, : ¥} Check
h'day, day of joy; ‘ 1 What causes both Mari
lah® Almighty, you never created a finer day. - I Djata’s mother and his
my son is going to walk!” - | o . griottosing?

(al” '8} Muslim name for Ged.

t Africa, the griot (pronounced “gree-oh”) was the storyteller and historian of the village.
e griot memotized the births, deaths, marriages, hunts, and wars of the people and its
ncestors. Sometimes speaking or singing for days, the griot recited these events as stories,
ften to musical accompaniment. To the Mandinka, the grict was the “mind” of the people,
oral library of history and culture. T - P, o
Children gather closely around B il - Y Many griots use talking
griot to hear a-story, S - , . _d_rums,_ like _t-hIS_ one, as
_ Pt ‘ : hey téll:their:stories.:
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' ".supported by hlS enormous rod was sweatmg great b
' Balla Fasséké's song had alerted the whole palace and ]
. -;_"-runmng fromﬁ all over to see what had happened and _'

1. Respond' Did you enjoy Mari Djata’s triumph? Explain:

- 2.(a) What is Mari Djata’s main difficuity? (b) Infer: How
problem affect the way people treat his mother?

3. (a) What.does the king specn‘y as his wish for Mari Djat
- (b) Analyze Cause and Effect: How do the soothsaye
tlons help prompt the king's wishes?

‘4. (a) After the king's death; where does Sassouma B
. Sogolon and Mari Djata to live? (b) Infer: Why does
Bérété treat Mari Djata and Sogolon as she does?

Can anyone be-a hero?

(a) What event finally prompts Mari Djata tot
own problems for the sake of his mother? (b)
his actions be considered “heroic”?
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